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TRAVIS MACDONALD
Born 1990, 
Bunnythorpe, 
New Zealand; 
arrived Australia 1994 
Lives and works in 
Melbourne

Picnic table 2015
oil on linen
76.0 x 51.0 cm
Courtesy the artist and 
Niagara Galleries, Melbourne

Travis MacDonald’s paintings 
evolve from his collection of articles 
and photographs of wide-ranging 
subjects including history, music, 
conspiracy theories and current 
affairs. Working from these source 
materials MacDonald creates 
paintings that merge the personal 
and universal, presenting blurred 
memories that suggest broader 
narratives. Rendered on linen using 
a dark and subdued palette, his 
painting Picnic table 2015 is at once 
familiar and yet ambiguous in its 
location and time. In it a weathered 
yellow umbrella casts a shadow 
over a picnic table cemented to the 
mossy dirt and grass beneath. The 
work is at once a painting of place 
and non-place: a place observed, an 
image remembered, or a moment 
imagined, that resonates with the 
viewer’s own experiences and 
memories. MacDonald completed a 
Bachelor of Fine Art at the Victorian 
College of the Arts, Melbourne, in 
2011. ED

FIONA LOWRY
Born 1974, Sydney
Lives and works in 
Sydney

apart from the pulling and hauling 
stands what I am 2010
synthetic polymer and gouache on 
canvas
218.5 x 152.5 cm
Private Collection, Canberra

Fiona Lowry creates work related 
to memory and history, using 
photographic research and airbrush 
techniques. Lowry’s use of dream-like 
pastel colours belies the darker subject 
matter of her paintings, which often 
appropriate the Australian landscape 
as a historical backdrop for sinister 
happenings. Lowry draws inspiration 
from a range of cultural and religious 
references, including songs by Nick 
Cave, the writings of the Old Testament 
and the art and philosophy of William 
Blake. The title of her painting apart 
from the pulling and hauling stands 
what I am 2010, refers to a line in 
the epic poem Song of myself by 
acclaimed American writer Walt 
Whitman. Lowry’s application of paint 
with an airbrush allows the surface of 
the painting to seemingly move in and 
out of focus, with no single entry point 
for the viewer. The viewer’s gaze is 
instead led to the cascading spectacle 
of a waterfall. Often used as a cultural 
trope in fairytales and folklore, the 
waterfall could here be read as a 
metaphor for nature’s capacity to 
be both a seductive and destructive 
force, whilst also referencing painterly 
flow. Lowry completed a Bachelor of 
Visual Arts (Honours) at the Sydney 
College of the Arts and is currently 
completing a Masters degree at the 
same institution. ED
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